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RECEN] 
A SPECIAI 


GirisS OF TEATILES 
EXHIBITION 


Iwo large and important collections of 
textiles recently presented to the Museum 
H 15 as 
exhibition from December 9, 1933, through 
June 3, 1934. One of the excep- 
tionally distinguished collection of 
brought together by the late Mabel Met- 


calf Fahnestoc k, by 


will be shown in Gallery 


, 
a special 


these 1s 


laces 


whose name it will be 


known and in whose memory it was pre- 
sented as a gift to the Museum by her 
daughters, Mrs. Ruth Fahnestock Scher- 


merhorn and Miss Faith Fahnestock. The 


other is a splendid group of European woven 


rics, the gift of Mrs. Valentine A 


Blacque 
Paris in memory 


of her husband. 


PHE Mapet METCALE 


COLLECTION O] 


F AHNESTOCK 
LACES 

[he superb collection of lace assembled 
by Mrs 


hundred pieces and represents not only an 


lFahnestock comprises nearly tw 


entire history of lace making but one illys- 
by examples exceptional in quality 
s manifestly impossible within the limits 
ot a Bi 
collection of such scope and importance, for 

wealth of material, widely 
diversified in character, bearing throughout 


trated 


LLETIN article to discuss in detail a 
presents a 


the stamp of a critical and discerning taste 
This article must be considered, therefore 
i general review with emphasis laid 
only upon the most important pieces. 
lhe earliest group contains network, cut- 
linen work, and drawnwork, among which 
an outstanding example is a seventeenth- 
f fine filet worked in cloth 
stitch outlined with gold thread. The design 


floral scrolls 


veil of 


centur\ 
shows an elaborate pattern ol 
framing a central medallion, which repre- 
sents a closed garden and is supported on 
either side by bears of heraldic character 
this device and in the borders are 
Latin inscriptions! which together with the 


Over 


general character of the design suggest that 
for the ceremony of 
a novitiate’s taking of the veil. The appear- 


ance of the heraldic bears indicates that the 


this piece was intended 


veil may have belonged originally to a mem- 
berof the Orsini family. Also ecclesiastical in 
character are two panels, oneof the sixteenth 
century, showing the Seven Sacraments 
worked in the large, loosely knotted stitch 
generally regarded as Spanish, and the 
other, of Swiss workmanship and a century 


later in date, with the Annunciation encir- 


cled by a German inscription.? Three bor- 
These translated read: ‘‘Garlands and per- 


please the powers on 
And with pure 
The vers 


things 
Come with pure vesture, 


Ss Chaste 





take of the water of the fount 
day has arrived with eternal honors 

[he inscription translated reads: “Hail, thou 
that art highly favored, the Lord is with thee 
Blessed art thou among women.” In the Museum 
‘ction is another piece with the same design 


also Swiss but of drawnwork 


hands 


col 


and inscription, 


and bearing the date 1707 
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XVII CENTURY 


(VENETIAN 


ITALIAN 


A FLOUNCE OF NEEDLEPOINT LACE 
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DETAII 
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eaves and grape clusters. A dist 
| 
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r which illustrat e skill lavished upo 
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| lit { +} 
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ry for remonial bed valat s cut 
l, te] , ii hih es f lc and 
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, 
SI resen es lace. It 1s I er or 
, 
ented by medallior on ny seri 
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Lie Scenes ( t rawn bD 1eOop- 
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l Warrior in combat l n Cds 
} nwitl ] 14 Way 
{ iW ] l CT See Hust 
the we whi: nav ref f m 
the CcOVeT Which me refer to SOME 


nediaeval romance, and it is finished with 


labor ite edo 1g oO MacramMe, OT knotted 
net, composed ot bird and fountain motives 
\n interesting tragment in as same tech 
ique 1s designed with a scrolling acanthus 


pattern in which small figures, birds, and 
dogs worked in needlepoint are used as fill 
ngs for the flowers 

Of four reticello borders two show thi 
Star and Wheel patterns wh ich characterize 
ade tvpe of work, while the other two 
llustrate the transition from reticello to 
punto in aria, since their patterns, a diag- 
ynal floral vine and a figure and ornament 
motive, are worked in needlepoint free ot 
any supporting ground 
[he fully developed punto in aria, which 
by the seventeenth century had attained 
great perfection of technique and sophisti- 
ation of design, 1s shown in a variety ot 
patterns. Here again appear the star and 
wheel characteristic of retice ‘llo | Dut adapted 
equally well to this later technique. There 
are fine borders of the interlacing scrolls 
terminating in carnation and tul ip forms 
which are held to reflect Oriental influence 
and there is also a piece in which the de- 
signer has introduced among floral scrolls 
igures of winged cherubim and birds, with 
knots and loops used ingeniously to simu- 
late hair and feathers. The rooster has even 
superimposed wing 


[he great Venetian points of the type 


; 


| Pi 4 lj 
s ( ] repres ed LT here S little 
SS ( detining elt bold floral p t 
1S eilr firm ivory-lik é, their padded 
; cordonne nd the tiny pinhok 
fillings that lighten and ornament the de- 
sign. These they all have in common. In on 
fine piece the relief work is so high that 
esembles stumpwork embroidery: here the 
pattern is connected by scrolls of the desig 
self instead of the usual brides. Another 
ombines with the conventional floral pat- 
rn scenes of the chase, where hunters with 


spears and collared dogs pursue stags and 

lions throughout the foliated 
scrolls of the pattern. Modes, or fillings. of 
different varieties have been emploved t 
detine details of costume, and they even 
differentiate between the varieties of hounc 
Iso ex: 10. of tlat need {ley vont 
tiful wide flounce whose 
rracetul scrolls are joined by looped, thorny 


among them a beat 


nd point de netge brides, and a three-sided 
border designed seemingly for an apron. 

Rose point, of which there are many fine 
pieces, 1S shown in an unusually distin- 
guished form in a flounce which displays at 
regular intervals a vertical form of orna- 
ment, a species of branching scrolls com- 
posed of dolphins and mermaids supporting 
a shell ornament (fig. 1). This is surmounted 
mink iture figure Of a trumpeter, Oo! 
’s herald,’ 

tern are sea horses, lizards, lions, and 


birds. Small as is the scale of these little 


and s« sar yieone throughout 





figures, they are all executed with the ut- 
most fidelity of detail. Quite different in 
character is the fine thin needlepoint wit! 
square mesh 
seau, Which illustrates the Italian worker's 
attempt in the eighteenth century to obta 

the effect of the light French and Flemis 








termed point de Ventse 


laces. The tvpe 1s somewhat rare, as the at- 
tempt was short-lived, and the lace was 
never made in great quantity. Of this type 
there are in the collection two charming 
Included also are examples of 


Burano with its square stitch and cloud 


borders 


ground 

The changes effected in the Venetian 
fter it had been introduced in the 
seventeenth century into France as a model 
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for native workers 1s clearly manifested in a 
beautiful flounce of point de France of the 
period of Louis XIV. The pattern, while 
preserving in its floral ground elements of 
Italian design, contains the architectural 
and ornamental motives generally ascribed 
to the influence of Bérain. A closed helmet 
supported by military trophies is reminis- 
cent of ever recurring wars, and added to 
this are small pavilions, canopies, and 
crossed flags. Another characteristic fea- 
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mental fillings, is seen in an early form in a 
border whose rather confused pattern of 
flowers and scrolls illustrates the transition 
between the large ornamental designs of the 
early points and the graceful miniature pat- 
terns which were to develop by the middk 
of the century. Of this latter period are two 
pairs of lappets whose floral scrolls and gar- 
lands, fine tozlé, and variegated fillings are 
characteristic of this beautiful lace. There 
are also examples of point d’Argentan with 





FIG. 2. DETAIL OF A FLOUNCE Ol 


ture is the ground of large hexagonal mesh, 
or grandes brides picotées, Which was intro- 
duced under Colbert. A wide border with 
flowers and shell forms is entirely French in 
manner. It resembles closely in scale and 
pattern contemporary textile designs with 
the large and opulent flowers that reflected 
the pomp and majesty of the king. Of the 
same general tvpe is a pair of sleeve ruffles 
which, worn @ deux ranges or a trots rangs, 
constituted in the formal French court an 
Important point of etiquette. Resembling 
again in effect the filmy Flemish laces is a 
pair of lappets of the early eighteenth cen- 
turv worked in flat needlepoint, but with 
flags, shields, and architectural motives 
that mark the work as French. Point d’A 
lengon, with its delicate mesh and orna- 
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BOBBIN LACE, POINT D’ANGLETERRE 
FLEMISH, EARLY XVIII CENTURY 


its somewhat heavier patterns and hexag- 
onal buttonholed mesh. 

The Flemish bobbin laces are generousl' 
represented both in their earlier phases and 
in the miraculously fine fabric of the eight- 
eenth century. A flounce of the late seven 
teenth or early eighteenth century with the 
round ground that preceded the twisted and 
braided mesh shows a mythological type of 


design female figure seated within 
colonnade while above her a youth mounted 
on an eagle showers down disklike object 
which may represent flowers. In a gracet 


piece of the period of the Regency appears ; 


4 


fountain between balustrades wit 
trees and coconut palms (fig. 2). The p 
tern is worked in the familiar linen stitcl 


combined with the open half stitch to g 
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etlect of shading and 1s outlined in part 

‘ ; + , ; ‘ ) . > 

a l ne characteristk Brussels ne 
1 ] 

d is varied | ornamental fillings 


Another flounce, fine and supple in qualit 
shows large floral clusters set in scrolls of 
ng ribbons 

\ collection of eighteenth-century cap 
crowns and lappets marks the height of the 
Brussels workers’ art, when perfection of 
technique united with a thread almost fabu 
lously fine produced lace so lovely that 
ed in popularity at the French court with 
point d’Alengon. In the collection are in- 
cluded several sets, one of which numbers 
live pleces—cap crown, lappets, and edg- 
ings—designed in a pattern of tlowering 
cormucoplas with a ground resembling fond 
armure. Another set shows a winding scroll 
lesign in which appears a hunter with his 
horn, his attendant dog, and a stag; with 
this alternates a large bird of paradise. En- 
tirely French in feeling is one enchanting 
pair of lappets, with a shepherd and a shep- 
herdess seated under a flowering tree and 
ttended by fmsking dogs and lambs 
Throughout the entire group, in which are 
included also several edgings, there prevail 
the same perfection of technique and charm 
ot design. Mention also may be made of a 
set of two flounces and a_ handkerchiet 
whose large-scale design of birds, flowers, 
and drapery swags suggests work of the 
nineteenth century. They were designed 
obviously for distinguished use, for the 
ground 1s entirely of handmade bobbin net, 
an unusual feature in pieces of this size. 

Milanese bobbin lace was highly favored 
for ecclesiastical use and it is not impossible 
that several pieces in the collection were 
made originally for the church. A border for 
an alb is patterned with floral scrolls fram- 
ing two peacocks supporting a flowering 
vase. The fine bobbin-like tape of the pat- 
tern, with the transparent edge found in 
Milanese lace, contrasts effectively with the 
diaphanous character of the ground. A nar- 
row border, contemporaneous but worked 
in a much finer thread, combines again 
floral and bird motives; in this instance the 
bird 1s a double-headed eagle surmounted 
by a crown. 

[he remaining pieces in the collection are 
eighteenth-century bobbin laces: lappets 


and edgings of sheer, fine Valenciennes with 
ve cambric-like texture characteristic of 
he best period, borders of Binche with 
loudy, snowflake ground, Mechlin in a 
varietv of designs, and Lille lace with its 
simple, charming flowers and twisted mesh 
ground. FRANCES LITTLE, 
THE BLACQUE COLLECTION OF TEXTILES 

lhe second part of the special exhibition 
is devoted to the unusual group of sixty-six 
-uropean textiles dating from the fifteenth 
to the nineteenth century recently pre- 
sented to the Museum by Mrs. Valentine 
\. Blacque in memory of her husband. This 
important collection is especially note- 
worthy for its velvets of the fifteenth and 
sixteenth centuries, and for several re- 
markable examples of eighteenth-century 
silk Weaves. 

[he earliest, most important group com- 
prises six handsome plain-colored velvets 
with voided patterns, which may be as- 
signed to Italian and Spanish looms of the 
late fifteenth and the early sixteenth cen- 
tury. Their designs, which are all similar 
exemplify a highly popular type of orna- 
ment developed especially for velvet weaves 
The decoration consists of series of horizon- 
tal rows of leaflike ogival compartments 1n- 
closing composite palmettes derived from 
the pomegranate. Variations occur only in 
details, such as the form of the ogival frame, 
which sometimes consists of five curved 
segments, sometimes of seven, and the de- 
gree of elaboration of the central pome- 
granate motive. In two of the fabrics the 
rows of ogival compartments are separated 
by small pomegranate motives connected 
by interlacing stems. Because they bear 
an apparent resemblance to wrought-iron 
erillework, velvets so ornamented are occa- 
sionally described by the word ferronnerte. 

European paintings of the second half of 
the fifteenth century and the beginning of 
the following century show ferronnerie vel- 
vets used as ecclesiastical and secular gar- 
ments and as hangings. It is chiefly owing 
to the careful preservation of velvets used 
for religious purposes that so many of these 
fabrics have come down to the present day. 
It is not surprising, then, that the six exam- 


ples in the Blacque Collection are of ecclesi- 
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astical character—four of them vestments 
and the two remaining pieces panels which 
mav have originally been parts of vest- 
ments. Among them 1s a sixteenth-centur\ 
Spanish dalmatic of green velvet decorated 
with panels of embroidery called apparels 
fig. 3). Purely Renaissance in the stvle of 
the ornament, they have for central mo- 
tives the crowned “M” signifving the Vir- 


Towards the end of the century a type of 
textile pattern developed which is charac- 
terized by the small scale of the repeat. 
[hese patterns were made for wearing ap 
parel and were well suited to the contempo- 
rary fashions. For, in place of long flowing 
robes which showed large patterns to ad- 
vantage, men and women were wearing in- 
tricately tailored costumes whose surfaces 





DALMATIC OF VELVET, 
SPANISH, FIRST HALI 


FIG. 3. 


gin Marv. There is also a chasuble of the 
same period, of reddish Italian velvet, deco- 
rated with orphrevs of Cologne needlework 
in narrow strips, upon which are indicated 
in small shields the instruments of the 
Passion. Two colorful red velvet copes may 
likewise be mentioned; these are Spanish ol 
the early sixteenth century. 


1 Marks left by stitches indicate that a coat of 
irms, probably that of an abbot, was formerls 


sewn upon the front and the back of the dalmat 


WITH EMBROIDERED APPAREI 


OF THE XVI CENTURY 


were broken into small planes—the style 
illustrated in portraits of the Elizabethans 
[his interesting class of textiles 1s well 
represented by more than twenty-five ex- 
amples, all of which are velvets. They were 
made both in Italy and in Spain. Some ol 
them show a design consisting of such n 

tives as a sprig of pomegranate or a flowe! 
regularly repeated and connected in hori- 
zontal rows. There is a fine Spanish six- 


teenth-century cope of red velvet of this 


tvpe, complete with its original hood an 
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the textiles whose patterns forsake vertical 


and horizontal arrangement, preferring to 


explore the angles. They usually show 

complicated repeat of one or more conven- 
tionalized motives, for instance a leaf stem- 
ming from a twig rosette, and a little 
floral sprig. These lively 


quently represented in Flemish and Dutch 


patterns are fre- 


paintings of the early seventeenth century 





to 
te 


W he le two- 


described as being on the 


dimensional and conventionalized. During 


the seventeenth and eighteenth centuries ; 


nore plastic and naturalistic stvle of orna- 


ment developed. One interesting type con- 


sists of the Itahan Daroque silk weaves and 


brocades of the early eighteenth century 


whose designs are generally large in scale 


buovant in spirit, and polychromatic, with 


sometimes 
[he splendid Ital- 


nes blending into one another 
with realistic shadings. 
in cope whose design 1s illustrated in figure 
j exemplifies this stvle of textile ornament 
| includes 


Its large and colorful repeat 


building with a crenelated tower beside ; 
tree and second motive entirely out of 
scale with the first, an elaborate branch 
containing exotic fruits on which a hungry 
bird momentarily perches. As the eight- 
advanced, designs became 


smaller and more successful 


eenth century 
progressivel\ 

in their attempt to achieve exact naturalis- 
But combined with this 
realism there developed a fanciful form of 
t inspired by the art of the Far 


Lic representation 


ornamen 
East. Chinotserie decoration in textiles is 


splendidly represented by a French cope of 
figured silk of the period of Louis XV; its 
fantastically gay decoration of tlowers and 


; 


ribbons is surely based on the designs 0 
the most famous creator ol 
The textile iS also 


a ground 


Jean Pillement 
this stvle of ornament. 
remarkable for its colors; against 
of brillant vellow the ornament ts set in‘ 
range of jewel-like hues. Dating from the 
period of Louis NVI are two fragments ot 
figured silk, which exemplify the minute 
but naturalistic pattern effects popular dur- 
ing that epoch 
Among the remaining 
Blacque Collection may be mentioned the 


textiles in the 
needlework furnishings of a cope: orphreys 
hood, and morse. These rare and interesting 
examples of Spanish workmanship are pal- 
ticularly unusual in that the date, 1591, 1s 
Also to be 


bro ycades 


embroidered upon the morse. 


noted are several velvets and 


dating from the sixteenth to the nineteentf 
century, which will form interesting addi 
tions to the material used for both exhibr- 
tion and study purposes 


JoHN GOLDSMITH PHILLIPS 
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BULLI 


A FIFTEENTH-CENTURY 
PERSIAN PAINTING ON SILK 


TIN OF THE MI 


Among the paintings shown in the loan 
exhibition of Islamic miniature painting and 


book illumination, which has been so en- 


thusiastically received by the press and the 
public, are a number which arrived too late 
to be included 1n the guide to the exhibition 
\ magnificent painting on silk representing 
a garden scene, lent by Mrs. |. C. Burnett, 


deserves special mention as it belongs to a 


3 


a 


ro 


Sar 
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A GARDEN SCENE, PAINTING ON 


type of Persian painting of which there are 
only a few examples in existence. The best- 


known one, also representing a garden 


scene, is in the Museum of Fine Arts, 
Boston. 
Owing to the fact that most Persian 


fourteenth and fifteenth 


centuries were intended to illustrate manu- 


paintings of the 


ad 


scripts—historical, romantic, and mystic 
poems—paper became established at an 
early period as the natural material on 


which the artists worked. In the fifteenth 
por- 


century, however, separate paintings 
traits and genre scenes, came into vogue 
and a few of these are on silk, in the Chines« 
manner. As a result of the Mongol conquest 


) 1 1 
Persian artists had been familiar with Cl 


pO 
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nese painting since the fourteenth century 
lhe Chinese influence, so strong in the four 
teenth century, 


fifteenth 


continued to be felt in tl 

under the Timurid dynasty. In 
deed Shah Rukh was so great an admirer of 
Chinese culture that he included the painter 
Ghias ad-Din in the embassy which he sent 
to the court of China in 1419. Two albums 
in the Istanbul library which contain orig- 
inal Chinese paintings, Persian copies, and 
independent Persian paintings in the Chi- 


nese spirit are of especial interest in illus 





SILK, PERSIAN, XV CENTURY 


trating the influenc e of 4 ‘hinese paintin on 
Persian artists 

in the painting lent 
lly Chinese 


lhe blossoming tre 
by Mrs 
\gainst 
large figures which are 


Burnett is typica 


this background are placed the 
familiar to us fron 
Persian miniatures of the 
The subject, a lover offering a cup of wine 


to his beloved, surrounded by ot 





is characteristic of the romantic 
vailing in Persia during the fifteenth ce 
turv. The exquisite color scheme, 


| 


shades of blue, oreen, \ ellow, ; 


adds greatly to the beauty of this fine p 
ture. It mav be classified among the master 


i. : . 
pieces Ol | ersian paintin 
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A STATUE OF headless, in the Palazzo Torlonia, Rome 
ne: 








THE DIADOUMENOS the others, with heads, in Athens, Madrid a 
London, and Leptis Magna), several mar. % 
Not long ago the Museum acquired a ble heads (the most important in Cassel the 
terracotta statuette.) an ancient copy o1 Dresden, Rome [Barracco Museum], Lon. call 
rather adaptation of the Diadoumenos don, and Paris), a number of torsos, two co 
the vouth tving a fillet round his head,” by bronze statuettes, the terracotta figure ip the 
Polvkleitos. This month we are showing in this Museum, several engraved gems,° and ally 
the Room of Recent Accessions a life-size — a stamp on an amphora handle. bay 
arble statue (with torso restored in plas- lo these copies we can now add the froi 
statue acquired by the Museum. It is un- ae 
P suc 
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youl 
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nob 
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FIGS. I, 2. HEAD OF THE DIADOUMENOS SHOWN IN FIGURE 3 sharp 
borde 
sugge 
1-3). The bronze original, produced about fortunately fragmentary, for the whole the t 
430 B.c., Was long ago melted down, but we — torso and the upper part of the legs are cision 
know from ancient writers that it was one — missing and have had to be supplied from a er iy 
of the most highly esteemed works of an- plaster cast of the statue from Delos in curls, 
tiquitv.s Its popularity is further attested Athens.? But the good preservation of the 9 effect 
by thelarge numberof copies w hich have sur- Ciacel. vol. XXV1 (920), pp. 633-626, a the 
vived*—five full-size marble statues (one, supplemented by the statue (torso and head featur 
BuLLeTin, vol. XXVII (1932), pp. 250 ff recently found at Leptis Magna; cf. Bartoccin Vvarieg 
Height (from top of head to back of right Le Terme di Lepcis (1929), pp. 146-148, figs gently 
heel) as reconstructed 6 ft. 1 1n 1.552 m L5i—15§5 
height of head (measured on the same perpen- Cf. Furtwangler, Die antiken Gemmen, pis \thens 
licular as the statue) 11!;51n. (28 cm.). Acc. no XL, 26, 27 (head), XLIV, 41 (whole figure) parts ¢ 
25.78.50 (the fragments were acquired eight Colvin, Journal of Hellenic Studies, vol. 1! @ tobea 
vears ago). The marble is Pentelic i881), pp. 352 f. (whole figure } the dit 
Cf. Lucian, Philopseudes, 18; Pliny, N. H Recently found in the excavations of te slightly 
XANIV.55 \gora at Athens ment vy 
The list of full-size copies and bronze statu- It was interesting in this reconstruction f * Bes 
ettes given by Anti, Monumenti antichi dei note the close resemblance of the New York and restora 
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BULLETIN OF THE 
remaining parts,® especially the head, com- 
pensates for this loss. The head may indeed 
be considered the best of all the copies of 
the head which have survived. It is practi- 
cally intact, with the surface in beautiful 
condition and even the nose unbroken; and 
the work 1s Unusu- 
ally sensitive. We 
have heads 
from antiquity 


few 


conve\ SO 
the 
Greek conception 
of a beautiful 
youth serene, 
sensuous, intellec- 
tual. It makes us 
realize afresh the 
nobility of the 
Greek ideal and 
our close kinship 
with the 
For the ideal here 
expressed needs no 
interpretation; our 
response is imme- 
diate and instinc- 
tive. 

The carving of 
the features indi- 
cates a faithful 
translation of the 
bronze original, 
evident in the 
sharply cut evelids 
bordered by ridges 
Suggesting lashes, 
the transverse in- 
cisions on the low- 
er lip, the crisp 


which 
successfully 


G reeks. 
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the dimpled chin. And this impression of 
rich harmony is borne out and heightened 
by the composition of the figure. The happy 
circumstance that in our copy more of the 
arms is preserved than in any of the other 
Statues’ enables us to appreciate even more 


clearly than before 


the rhythmical 
quality of Poly- 
kleitos’ design. We 
can indorse’ Lu- 
cian’s judgment 
and pronounce it 


tov xadcy, “the 
beautiful.” It is 
evident that any- 
one who could pro- 
duce so subtly in- 
terrelated ascheme 
inter- 


design; 


was deeply 
ested in 

and this we know 
Polykleitos to have 


been, for it 1s re- 
corded that he 
wrote a book on 


proportion. 

[he various cop 
ies of the Diadou- 
menos Va¥-y 
slightly from each 
other in 
suchas thearrange- 


details 


ment of the hair 
round the ears and 
the markings on 
the fillet. In ours 
the left ear is 
mostly visible, the 


right 1s almost hid- 


© gE SORA a 


curls. Forming an den by the hair, 
effective contrast FIG. 3. THE DIADOUMENOS, A ROMAN COPY OI and the fillet is 
to the boldly cut 4 WORK BY POLYKLEITOS plain; the right 
leatures and the arm 1s bent at a 
variegated hair, rich in shadows, are the — little less thana right angle (81 , APprox- 
gently undulating planes of the cheeks and imating the angle in the Delos statue 
Athens statues. The volumes of the different the left heel, and the inner prominence of the 
parts corresponded so exactly that nothing had ankle with the adjoining parts. A few traces of 
to be added or subtracted at the junctures; but color, reddish brown, remain on the hair and at 
the directions of the limbs and head differed the outer end of the left eyebrow [here are 

some black stains on the back of the head, on the 


slightly in the two copies, and here some adjust- 
ment was necessary 

‘Besides the torso and upper legs the only 
restorations are the lower part of the left patella 


arms and legs, and on the tree trunk 
The Madrid statue 
hy 


nd 1s preserved 


is the only other copy 


which the eft but there the 
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! 
eral red emp! 1 Whi 
e cop re duces ‘ 
recis rv detail isn mpos 
Ih ( vetter preserved I O 
( nv < Lhe her copies > 
' } 1 |, j ri 
c= S ( G DeeN CATVe4 CSLCTU 
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NOLTeCWOrT S ‘ t re OT le 
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VIC OK Irs also In the copies ¢ OlV- 
kleitos’ Dorvphoros. Attache each foot 
1 t t ft nlintl wh } . r { n 
S pal ) ne pint! W TT 1K Was Worked l 
ne p e with the st n tis higher at the 
( nan in tront Sis the case so in the 
a : 
Vaison copy. Interest s the large num 
Der It supports added D\ he copvist in fs 
marbdle version nd of course not part of the 
ronze original. [There were two on each 
mM wmin th l, ve | yi tiller t th h 7 
rm joming the hand and fillet to the shoul- 
ler and the elbow to the bod ind one 
\ rit Tl T \ | SS v T ©& ¢> t t 
S eee h preser \ SO 
( ¢ ne n ren S ¢ rs ' 
\. ' » Ll; > 
\N EXHIBITION OF NEW YorkK FURNI- 


| 


rURE. A loan exhibition of fut 
in New York State will open 

on February 6 and continue ut 
exhibition 


from the 


includes 
Dutch period 


exan 


throug! 


MOopERN AMERICAN PAINTIN 
lowing purchases of contempx 
recentl\ 
\. Hearn Fur 
John Lillie and 
Henry Varnum Poor. 


ican paintings have 
from the George 


, 
Factory by 


MEMBERSHIP. At a meeting « 
of I rustees, 
following persons qualified tor 
the classes indicated herewith 
PERPETUITY, 
to 


MEMBERS: 


Livern 


bbev; 


( Te ree 
M. 
Marv 


R 
cession Jonas | 1 


Sister 


Gsra\ 


1eld Nov ¢ mber 2( 


\nge 


nit 
hn 


ure 
itil April 
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rary 


been 
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It made 
in Gallery D 6 


29 


dating 
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id: The Old 
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yf the Box: rd 
», 1933, The 
election in 
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POLITAN 


there 1s large support in the shape of 
palm, with the stubs of the dead stems 
ot a rai nA tha vbw 

PTOWINE inlike leaves, and the clusters 
] ] ll. . i. ) } j 
lates all carefully indicated Perhaps a dit 
ficult transport made these numer 
props necessar 

Another noteworthy point about oy 


weiwsthat the fillet was executed ent rel 
n marble. Enough ot IS preserved at the 
back of the head and in the left hand t 


, } t tha 
show that the 


wrists, Were pulling the fillet tight and thar 


the ends hung loosely down. This ts exact 


indicated in the minut 





renderings on the gems and the amphor 
handle 

The importance of our new statue 
heretore both in its intrinsic beauty ar 
in the realization it can oive us Ol a Gree 
composition by a master in design 
whom it was said that he “perfect 
scul and ‘“‘made the human for 


autitul than it 1s.’ 


GIsSELA M. A. RICHTER. 
XXXILV.5¢ 
Inst. Or XI 


Marie Camille, Miss Elizabeth 
Miss Alice G. Chase 

Crookall, Miss Sidney Miner 

M \MLEMBERS 


elected to the number of 62 


bers, 


Sprague. ANNUAI 


hy 


| ree 
Mannes conducting, © 


MuseuM CONCERTS. 
David 
be given in the Museum as usual on eight 
Saturd 


symp 


concerts 


January and 
he Janu- 
ary series 1s given through the generosity 0! 
John D. Rockefeller, Jr. The contributors 
to the March series will be announced later 


av evenings, four in 


& 1 
ght o'clock 


four in March, at e) 


\t LETTERS EXHIBITION 
Through venerous gifts of Samuel P 
Avery, in 1913, and Théodore Duret 

1919, the Museum possesses a valuable co! 
lection of autograph letters of American an 


str 
ol ] 


TOGRAPH ON 


the 


foreign artists the nineteenth centu 


hands, bent sharply at th 
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Several of the most interesting of these 


ve been framed and are hung on the walls 


fthe stairway leading to the Library. It is 
proposed to change the exhibition from 
time to time; the letters not on view are 


the Library and may be 


to the Librarian 


cept in seen on 
request 


Among those on view are eight written by 


ames A. McNeill Whistler to his friend 
Duret and signed with the butterfly, the 


familiar sign found on his paintings and 
drawings instead of a signature 
\ letter written in May 
Félix Elie 
esting sketch of a 


pane from St. Par 


and signed 
Régameyv contains an inter- 

London thoroughfare 
il’s Cathedral to Crosby 


1S7I, 


Hall. Several points of interest are indicated 
England, the Roval Ex- 
te 


and the office of Régamev’s friend 


the Bank of 
change 
hibaudeau, 
script of the letter 
splendid dri 


who 1s mentioned in the post- 


wing of a Normandy work 


horse appears in a letter signed by Jules 
Isidore Bonheur in reply to a request for an 
autograph 

Still another letter has two amusing 


\medée de Noé, called “Cham,” 
the artist’s inabil- 


sketches by 
videntl\ 
to find lodging. 
\mong the other 
Jehan 
Francois Daubigny, 


re eo = 
OCCASIONC d r\ 


letters exhibited are 
Vibert, Charles 
Cruikshank, 


those ol Georges 


Ger rege 


David Wilkie, Thomas Sully, Jozef Israels 
Henri Fantin-Latour, Antoine Louis Barve, 
Alexandre Louis Leloir, and Jean Louis 


Ernest Meissonier. W. ¢ 


LIST OF ACCESSIC 


OCTOBER 0 TO NOVEMBER 5, 


nits of Naw Barhantini | Shey r Br rion 

), Brox klvn Museun 1 book, 6 pamp! 

Randolph Bu k (1), Davison P ing Com 

a ! Durbar Nata firm Vuseum and 
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THE Dairy LIFE oF THI 
ROMANS.! one of tne 


(GREEKS AND 


Museum’s most popu- 


lar books, has gone tg four editions 


Since its first appearance nearly ten vears 
ago, and, e\ 


it has not 


en So, yand for 
4 . 
possible We are 


to be able to 


tO SU} aa the den 
} 

aiwavs b een 
glad, therefore announce the 


publication ol fifth edition with the 


changes required to bring the book into 
agreement with the 


and scé ype 


present arrangement 


| the classical collections 
interest Of such a stud 


IS 1S apparent 


wurhich ict } rat 
whicn lists chapters on 


and custon 


manners 
table of contents, 
houses and furniture; dress and_ toilet 


amusements, music, and dancing: athletics 
trades and crafts peli ‘the dra chil- 
dren and education; and other 


lite in Greece and 


aaas s of 
Rome I 
general 
with particular 
Museum 
merous illustra 


ach chapter pro 
vides a briet account of its subject 
attention to examples in the 
valuable are the nu 
the collec- 
of them from 


I specially 
tions of objects in 
tions and the drawings, man‘ 
serve as headbands 

chapter \n index 
those of earher editions m 
usable for 
is adapted from two Ro 


Museum 


vase paintings, which 
and tailpieces for each 
fuller than 


the book more 


inCS 
easily reference 


| he cover design 


man wall paintings in the 


The Da Life I e Greek I I T S 
Illustrate e Classical Colle yns, by H 
McClees, Ph.D. Fif 1tior ith a 
( \lexander New York, 1933 OVO 
30 PT 162 11 1 headbar | 
Price S1.o¢ 1 in paper 


INS AND LOANS 


1933 


( lia ( y i 
ra? \r. Walter L. Hildbur 
H rial How v 
] S 2), M1 
A r Harutiun Kurdtas Mr 
( 1 , 1 ler ky in ( 
{ris a Cra { nder ( Vf 
Vitse { f Istanbul (1), Nor 
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EXHIBITIONS AND LECTURES 
) 
DECEMBER 15, 1933, TO JANUARY 14, 1934 
. ) ) ) 
LECTURES FOR MUSEUM MEMBERS 
EMBES 
Painting in France and the Netherlands before 1600: Hugo van r Goes a istus van 
Ghent; Italian Contacts. Edith \bbot 
Story-Hour: Queen Elizabeth's Yuletide Reve Anna Curtis Chandler 
Story-Hour: Strange Gifts for Charlemagne Even an Elephant Anna Curtis ¢ er 
ARY 
Study-Hour 
Storyv-Hour \nna Curtis Chandler 
Painting in fore 1000: Bruges at \ntwerp—the Old 
ind the New School Edith R. Abbot 
Gallery l alk Near astern ( raits Illustrated MOOKS ol Persia nd India Mabel 
Harrison Duncan 
\dvanced Studv-Hour Color and Its t se (srace Corn 
Study-Hour: Color in Porcelain. Grace Corns 
ir Eastern Crafts—Illustrated Books of Persia and India Mabe 


Gallery Talk: Ne 
Harrison Duncan 





Story-Hour: Stephen, Pied Piper of the Children’s ¢ 
Gallery Talk for Older Children: From the Tigris to 
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rusade¢ Anna Curtis Ch: 
| 
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the Tiber. Margaret 
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merson FREE PUBLIC LECTURES 


\. Announced by Date and Subject 


flid ( 
rR DECEMBER 
ind 33 Gardens from Ancient Times to the Present. Hugh Findlay 


\ 


lamentals of Criticism \. Philip McMahon 
\ge and the New in Chair Design (Arthur Gillender Lecture fossiter Howar 





o The bur 
The Old 
NUARY 
What Archaeology Has Done to Modern Art. Francis Henry Taylor 1:0 
- Studving Pictures with X-Rays \lan Burroughs 
Art and Politics in Fifth-Century Athens. William B. Dinsmoor { 
Decorath 








ve Roman Pavements Marion E. Blake 





4 } 
Han- 
VE B \nnounced by Courses 
Yale Cinema Films Showings: Chronicles of America Photoplays, | uesdays, December | Januar 
2, at 2:30 p.m 
Museum Cinema Films Showings, | hursdays at 2:30 p.m 
Storv-Hours for Boys and Girls, by Anna Curtis Chandler, Saturdays, December 23. 30 r\ 
1:45 p.m., and Sundays at 1:45 and 2:45 p.m.; by Agnes Kk. Inglis, Saturday, January 6, at 1:45 
p.m 
Gallery Talks, Saturdays at 2:30 p.m.: December 23, Chinese Influence in European Decoratior 
Elise P. Carey; December 30, Costume Accessories, by Ethelwvn Bradish; January 6, Ear 
Flemish Masterpieces, by Edith R. Abbot; January 13, Renaissance Tapestries. by Ethe 
Bradish 
Gallery Talks, Sundays at 2:30 p.m. (except December 24 and 31 January 7, Media lapestrie 
by Mabel Harrison Duncan; January 14, Mediaeval Church Windows, by Mabel Harrisor 
Duncan 
Studv-Hours for Practical Workers (Arthur Gillender Lectures), Sundays at 3 p.m.: J 
ad Color Facts, by Grace Cornell; January 14, Different Tvpes of Wallpaper, by Nancy V. Met 
and 
fio Talks by Huger Elliott: WOR, Saturdays at 12:30 p.m.; WNYC, Tuesdays, December 
January 2, at 5 p.m 
/ EXHIBITIONS 
ucque Collection of Textiles and Gallery H 15 [hrough June { 
Fahnestock Collection of Laces 
Loan Exhibition of Islamic Miniature Gallery D 6 [hrough January { 
Painting and Book [Illumination 
Recent Accessions in the Egyptian [hird Egvptian Room — ( 
Department 
[hree Hundred Years of Landscape Galleries K 37-40 Continu 
Prints 
Lace Shawls of the Nineteenth Century Gallery H 1 lhrough April 1 4 
IN NEIGHB« i H 
China and Japan: an Exhibition University Settlement, Eldridg rough December 25 
533 f Far Eastern Art nd Rivington Street 
re China and Japan: an Exhibition Hudson Guild, 436 West 271 ginning D 
' ref ol Far I astern Art Street 
\rms, Armor, and lJ extiles, 1492 University Settlement, Eldridgs Beginning WU 
1770: an Exhibition of Euro nd Rivington Streets 
i: pean Art 
30 
00 
oOo 
ow 
OU 
OU 
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